
17 May 2022

NOTICE TO THE PUBLIC
CASE NO: NCCA – 05 – 2022 – 01

SUBJECT: PETITION TO REMOVE THE PRESUMPTION OF THE
RAMON COJUANGCO BUILDING LOCATED AT MAKATI
AVENUE, MAKATI CITY AS AN IMPORTANT CULTURAL
PROPERTY

In compliance with the publication requirement and pursuant to Section 8 of Republic Act
10066 and Section 11 of its Implementing Rules and Regulations, this notice is hereby served
to the public that Philippine Long Distance Telephone (PLDT) INC. has filed with this
Commission a Petition to Remove the Presumption as an Important Cultural Property (ICP)
of the Ramon Cojuangco Building on the following grounds:

1. The RCB does not demonstrate exceptional cultural, artistic, and historical
significance. Thus, it cannot be regarded as an ICP.

a. The RCB does not represent the iconic works of National Artist (NA) for
Architecture, Leandro V. Locsin (L.V. Locsin).

b. The RCB is generic, nondescript, and purged of any references to local
culture, tradition, climate, or identity of the place.

2. The actual condition of the RCB considerably differs from the distinctive style of
L.V. Locsin

Under Section 3 of R.A. 10066, an Important Cultural Property is defined as a cultural
property having exceptional cultural, artistic, and historical significance to the Philippines, as
shall be determined by the National Museum of the Philippines and/or National Historical
Commission of the Philippines. Additionally, Section 5 states that the works by a Manlilikha
ng Bayan and works by a National Artist shall be considered Important Cultural Property
unless declared otherwise by this Commission.

Section 30 of R.A. 1133 provided that all regulatory functions of the National Museum, as
provided for by R.A. No. 4846, Presidential Decree No. 260, Presidential Decree No. 374,
Presidential Decree No. 1109, R.A. 8492, R.A. 9105, R.A. 10066, and all other laws and
issuances amending or citing as legal basis the same, has been transferred to this
Commission.



Section 11 of the Implementing Rules and Regulations of R.A. No. 10066 further provides
that:

“A declaration or a lifting of cultural property as National Cultural
Treasure or Important Cultural Property shall commence upon the filing of
a verified petition by the owner, stakeholder or any interested person
[emphasis added] with the Commission, which shall issue temporary
remedies, if necessary to protect a site prior to declaration, after which it
shall refer the matter to the appropriate cultural agency.”

In view of the foregoing, the appropriate cultural agency having jurisdiction in determining
whether or not the subject property bears significance is this Commission. Any person
adversely affected by said petition may file their written support or opposition with this
Office or through heritagelaw@ncca.gov.ph not later than June 7, 2022.

Facade of the Ramon Cojuangco Building along Makati Avenue



Facade of the Ramon Cojuangco Building along Dela Rosa Street

Facade of the Ramon Cojuangco Building along Legazpi Street



Location Map (Taken from Google Maps)























































































Technical and Heritage Assessment of the 
Ramon Cojuangco Building 
(PLDT Building)

 Prepared by:

Arc Lico International 
Services Corporation

March 2022



2

Introduction 

The Ramon Cojuangco Building (also known as the 
RCB) is a modernist reinforced concrete offi  ce building 
housing the offi  ces of the PLDT Inc. (formerly the 
Philippine Long Distance Telephone Company), located 
in a corner block situated along Dela Rosa Street corner 
Makati Avenue, Legaspi Village in Makati City.  The 
building was designed by National Artist Leandro Locsin 
in 1974 in the International Style with exposed aggregate 
fi nish. Completed eight years later, the building rises 
15-storeys high with three basements, a roof deck, and 
podium garden and was inaugurated in 1982.  

Below:
 The Ramon Cojuangco
 Building (RCB) dwarfed
in the Makati Skyline

Next Page (Top):
Main lobby porte cochere facing 
Makati Avenue

Next Page (Bottom):
Aerial view of the RCB as 
seen from The Residences at 
Greenbelt, Makati
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The building’s overall geometry is predominated by 
horizontal bands of concrete overhangs wrapping 
all faces of the building, creating deeply recessed 
fenestrations surfaced in glass.  This orthogonal rigidity 
of form and repetitive horizontal alternation of solids 
and voids is a highly pervasive architectural motif, 
constituting trite building elements of the late modern 
period of the 20th century. As a building that celebrates 
the homogenizing tendencies of the International Style, 
it is devoid of originality, tropical responsiveness, and 
above all a unique Filipino character—becoming a 
nondescript structure with many look-alikes that were 
produced contemporaneously in the Philippines and 
across the globe. 

There is a need to revisit this building and situate it 
within the larger body of works of Locsin. To appraise the 
signifi cance and cultural value of the Ramon Cojuangco 
Building necessitates a critical lens that is untinted by the 
mantle and myth of Locsin’s creative genius as a National 
Artist which automatically elevates this architectural 
work as a venerated masterpiece. 

Left:
 Horizontal lines define
 the rectangular mass of
the RCB
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Evaluating the Ramon Cojuangco 
Building’s Signifi cance
As a work of National Artist for Architecture Leandro V. 
Locsin, the Ramon Cojuangco Building is considered by 
virtue of Republic Act No. 10066 as a Presumed Important 
Cultural Property (ICP). Moreover, the RCB has been 
included in the Philippine Registry of Cultural Property 
(PRECUP)—a digital repository of all information 
pertaining to cultural properties in the Philippines 
deemed signifi cant to cultural heritage of the country—
as the building is a Presumed ICP. The presumption that  
the RCB is an important cultural property must be further 
substantiated with an objective criterion to evaluate its 
cultural signifi cance—a valuation system goes beyond 
the authorship by the creative genius of a National Artist 
to include singularity, iconicity, rarity, physical integrity, 
aesthetic, and design authenticity. 

Below:
 Aerial View of Makati
 corner Ayala Avenues,
 circa mid-1980s. The
 Ramon Cojuangco
 Building is seen in the
 middle, with the L.V.
 Locsin Building being
 constructed beside it
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Above:
 The RCB and its
 hulking stack of
 horizontal concrete
 masses

This presumption is examined in this assessment which 
shall revisit the Criteria for the Selection of National Artists, 
with respect to the evaluation of the Ramon Cojuangco 
Building’s signifi cance. The relevant provisions of the 
criteria are identifi ed as follows:

4.2. Artists who through the content and form 
of their works have contributed in building a 
Filipino sense of nationhood;
4.3. Artists who have pioneered in a mode of 
creative expression or style, thus, earning 
distinction and making an impact on succeeding 
generations of artists;
4.4. Artists who have created a substantial and 
signifi cant body of works and/or consistently 
displayed excellence in the practice of their art 
form thus, enriching artistic expression or style.

To assess the aesthetic and technical merits of the Ramon 
Cojuangco Building, its structure is situated along the 
grids of signifi cance against the iconic corpus of works of 
Leandro Locsin, and with respect to the legal provisions 
listed above. A discussion of the hallmarks of Locsin’s 
architectural oeuvre is presented, followed by an analysis 
of the edifi ce, locating it within the larger framework of 
local and international architectural movements, as well 
as through a matrix of evaluation to determine the salient 
features of the building’s cultural heritage signifi cance. 
Finally, an examination of the actual condition of the 
building is outlined to show the edifi ce’s current state.
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Morphology of Locsin’s 
Architectural Geometry
Dissecting its architectural morphology and stylistic 
provenance will demystify this modern building as 
a masterpiece, automatically canonized by virtue of 
its auteur’s status as National Artist for Architecture.  
The Ramon Cojuangco Building is just one of the 50 
commercial buildings (Perez 1996, 99) Leandro Locsin 
had produced in his entire professional career. Locsin 
had been renowned by his peers as a “poet of space” 
for his lyrical articulation of space defi ned by stark 
modernity, spatial purity, strong space, distinct outlines, 
and straightforward geometry. During his early years as 
an architect, Locsin was greatly infl uenced by two brief 
visits to Japan in 1956 and the US in 1959 during which 
he met with Kenzo Tange and Paul Rudolph. While the 
former gave him an idea of how to mediate tradition and 
modernity, the latter served as inspiration for the textural 
and volumetric manipulations of reinforced concrete.  

Below, Right:
 Locsin (circa late
 1980s), pictured with
 the L.V. Locsin Building
 in the foreground
 and the RCB in the
background

Below, Left:
 The RCB as shown in
 perspective drawing
  from the original plans

His corpus of works consistently bear his architectural 
trademark: lightness in form, transparency, and grace 
imparted by slender tapering columns; delicately thin 
brise soleil (sun breakers); and the projecting and 
suspended structural cantilevers. 
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Sculptural, interpenetrating spaces, governed by his 
fascination with strict geometric inclination, were a 
mainstay of Locsin’s architecture. His works were 
sculptural manipulations which were established 
through the interplay of geometric solids and voids 
while transgressing the defi ned boundary between 
the enclosure and the environment. The interaction 
between Cartesian solids was a product of his intense 
exploration of the plastic possibilities of concrete, and, 
for him, this material “was by no means cheap and gave 
the opportunity to create plastic shapes, forms, and 
sculpture” (Polites 1977, 10). 

Left:
 The Lobby of the
 Cultural Center of the
 Philippines Theater for
 the Performing Arts
  (1969) k
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The Ramon Cojuangco Building is a digression from his 
daring formal experimentation and sensuous exploration 
of concrete’s materiality, as he responded to his client’s 
aesthetic preference for the International Style, to 
which he conformed via a building where uninspiring 
repetitions and serial monotony are compositional 
staples. A rudimentary box with a dispensable applique 
of extended concrete overhangs, and interior spaces 
dominated by an open offi  ce plan, the building lacks the 
fi nesse and the iconicity of Locsin’s more remarkable 
works, which critics and scholars of architecture have 
studied and characterized. The essential characteristics 
and architectural tropes are as follows: 

1. Soft Modernism, which experimented with the 
sculptural potential of concrete’s plasticity to come up 
with soft, fl uid, and organic forms;

Below:
 The thin shelled
 concrete dome of the
  UP Chapel

Above:
 Section drawing of the
  UP Chapel
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Left: The plasticity of concrete 
is best expressed by Locsin's 
sweeping concrete roof forms 
such as the conch-shell roof of 
the Immaculate Heart of Mary 
Parish (Claret Church) in Quezon 
City (Bottom) and the St. Andrew 
the Apostle Parish in Makati (Left) 
k
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2. Soaring triangulated geometry, epitomized by 
sweeping triangular wings rising from the ground towards 
the sky, such as in the Philippine Pavilion in Osaka and 
the Istana Nurul Iman in Brunei;

Left: The Istana Nurul Iman in 
Brunei Darussalam

Bottom Left: Cross-sectional 
drawing of the Philippine Pavilion 
for the Expo '70 in Osaka, Japan

Bottom Right: Interior and 
Exterior of the Philippine Pavilion
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3. Buoyant pure geometric forms/ Cantilevered 
mass and volume, frequently characterized as ‘fl oating 
volume’--massive, heavy elements that are seemingly 
buoyant;

Below: Elevation drawing of the 
National Theater at the Cultural 
Center of the Philippines (1969)

Bottom: Elevation drawing of the 
Commercial Credit Corporation 
Building in Makati
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Left: 'Floating volumes' were 
used extensively at the CCP 
Complex. (Top to bottom): 
Philcite, Folk Arts Theater, and 
the Philippine International 
Convention Center (PICC)
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4. Truncated pyramid, Inclined trapezoid, or 
sloping contours - Adapting modern architecture to the 
tropics, Locsin experimented with trapezoidal forms and 
overhangs; providing shade or serving as roof forms;

Left: Sloping roof overhangs at a 
golf and country club

Below: Manila International 
Airport (Terminal 1)
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Left: Social Welfare Complex, 
Makati



16

Below: Philippine High School 
for the Arts
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5. Highly Articulated Facades with high contrast 
 (sol y sombra eff ect) - Locsin explored the 
play of light and shadow through complex, articulated 
facades; using deep recessions and large cantilevers;

Leftmost: Geometric 
overhanging facade elements of 
Philcite

Left: Brise soleil at the Ayala 
Building 1

Bottom: The Makati Stock 
Exchange and its deep recessed 
windows and overhanging fi ns
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6. Juxtaposition or Interpenetration horizontal 
and vertical planes and slabs to create stepped 
geometry - Massive vertical slabs intersect with 
horizontal planes creating an abstracted sculptural 
reference to mountainous forms. 

Below: The Benguet Center in 
Ortigas (now demolished)
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The Architecture of the Ramon Cojuangco Building

Charting the genealogy of Locsin’s architectural formalistic 
lineage, the Cojuangco Building is an aberrant break from 
his publicly renowned and critically acclaimed works. 
Through the Ramon Cojuangco Building, Locsin fell into 
the pervasive allure and hegemony of the International 
Style as he responded to PLDT’s design brief at that time 
to adapt a globalist architectural imagery well-suited for 
the company’s corporate aspiration and identity as a key 
player in intercontinental telecommunications in the mid-
1970s. The global proliferation of the International Style 
resulted in the obliteration of many traditionally built 
environments and created buildings and landscapes that 
purged any references to local culture, tradition, climate, 
or identity of the place. The International Style eschewed 
regional identity, thus the Ramon Cojuangco Building 
adapted simple Cartesian geometries and a series of 
protruding rectilinear volumes with unadorned exposed 
aggregate surfaces devoid of associative ornamentation 
to deny any local cultural referents, thereby becoming a 
truly global architecture. Through this structure a globally 
identifi able building iconography was crafted but the 
blandness of the building was doomed to anonymity and 
sterility as it denies the culture and climate of its location. 

Above: Perspective drawing of 
the RCB

Below: Unadorned cantilevered 
concrete volumes 

Bottom: Archival elevation 
drawings of the RCB
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Below: Front Elevation of the RCB



21

Locsin had created a generic and unremarkable building 
which can be easily reproduced regardless of geographic 
location and cultural context: fl at roofs, smooth and 
uniform wall surfaces, windows with minimal exterior 
reveals (which are perceived as continuations of the 
surface in another material rather than as holes in the 
wall), and windows that turn the corner of the building 
are among the means by which the eff ect of volume 
is obtained. Much use of the cantilever principle as an 
appended exterior treatment, rather than as integral 
structural elements for carrying upper fl oors outside the 
supporting columns or for balconies and other projecting 
features; wall surfaces are of plain aggregate fi nish; and 
horizontality—most marked in the ribbon window—and 
rectilinearity predominate his design for the building. 
The building’s visual presence and overall geometry 
resonates, if not directly quotes, the work of his architect-
idols such as Kenzo Tange’s Kanagawa Prefectural 
Offi  ce (1958) or Paul Rudolph’s Boston Government 
Service Center (1962).

Below, Left: Boston 
Government Service Center 
(1962), Paul Rudolph

Below, Right: Kanagawa 
Prefectural Offi ce (1958), 
Kenzo Tange
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The stylistic ubiquity of the Ramon Cojuangco Building 
is so palpable that one can easily identify the same 
geometric lineaments and similar buildings both local 
and abroad. The following pages display some notable 
examples from abroad which exhibit the same architectural 
motif, a number of which predate the RCB or are relative 
contemporaries: 

1. Universitas Trisakti, Jakarta, 
Indonesia, circa 1970s-1980s

2. ASEAN Secretariat Building 
Jakarta, Indonesia 1981

3. 1976 Montreal Olympics 
Athlete's Residence, Canada

4. 44-5-15 Union Street, 
Parramatta, New South Wales, 
Australia

1 2

43



23

5

5. Ming Building (Bangunan 
Building) Kuala Lumpur, Malaysia 
1972

6. Wisma Pahlawan Building, 
Kuala Lumpur, Malaysia 1972

7. The Concourse Tower, 
Singapore

8. Bank Negara Malaysia, Kuala 
Lumpur, Malaysia 1970

6

7 8
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11

9. Résidence Le Centre, 
Bordeaux, France (1976)

10. Residential Flats in 
Torremolinos, Spain

11. Barbican, London, UK, 1965-
1976

12. Tsing Yi Police Station, Hong 
Kong

9

10 12
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13. Menara Cakrawala, Jakarta, 
Indonesia 1974. Note the 
similarity in vertical massing with 
the RCB.
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14. Trinity Car Park, Gateshead, 
England, UK 1971. Note the 
application of chamfering on the 
lower edge of the horizontal blocks.

14
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16 17

15. Tung Wai Commercial 
Building, Wan Chai, Hong Kong

16. Legg Mason Building, 
Baltimore, USA

17. Mitsubishi Heavy Industries 
Building, Yokohama, Japan

18. UTS Tower, Australia, 1979

19. Chase Plaza, Jakarta, Indonesia

20. Banguna  Bank Rakyat Building, 
Kuala Lumpur, Malaysia 1964

15

18 19 2120
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1 2

3 4

5

1. Bureau of Internal Revenue 
Head Offi ce, Quezon City

2. APMC Building, Makati

3. Offi ce Building, Roxas 
Boulevard, Manila

4. ACE Building, Makati

5. Cityland 10 Tower 1 & 2, 
Makati

6. Dusit Hotel, Makati

Here are some analogous buildings to the Ramon 
Cojuangco Building found locally and completed within 
the same time:

6
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8a

7

7. Century Plaza, Makati

8a and 8b. CSJ Building, Makati. 
Noteworthy is its chamfered 
overhang underside

8b



30

9

9. Feliza Building, Makati

10. La Paz Centre, Makati

11. Legaspi Towers 300, Roxas 
Boulevard, Pasay

12. Quad Alpha Centrum 
Building, Mandaluyong

13. National Irrigation 
Administration, Quezon City

14. Lyceum College of Law, Makati

12

13

10

11

14
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15a and 15b. Strata 2000 
Building, Ortigas Center, 
Pasig. Note the similarity of 
the horizontal massing with 
chamfered bottom edge.

15b

15a
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16. State Center Building, 
Binondo, Manila

16
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17. The Atrium Building, Makati. 
Located down the road from 
RCB, the building demonstrates 
the same stacked horizontal 
massing of the RCB.

17
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1918

18. SyCip Law Center, Makati

19. Sunny Bay Suites, Manila

20. Tropical Palms Building, 
Makati

21. Y.L. Finance, Makati

2120
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24

22

23

22. Twin Towers Building, Makati

23. Tytana Plaza, Manila

24. Sedcco I Building, Makati
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25a

25b

 25a and 25b: Advertisement
 of a waterproofing material
 from the early 1980's showing
 local buildings such as the
 Philippine Heart Center, Manila
 Midtown Ramada, Mandarin
 Hotel, and the China Bank
 Building. Repetitive horizontal
 lines and massive rectangular
 blocks were dominant building
forms of the period
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International Style - An Architecture of Placelessness

Criticism of the International Style is rooted in an 
observation that is increasingly universally accepted: 
the architecture produced by the generalization of 
prefabricated construction is monotonous, repetitive, and 
devoid of identity. Architects stopped bothering about the 
relationship of buildings to its climatic and environmental 
setting because artifi cial means of ventilation and air 
conditioners can be relied on to correct any discomfort. 
Ambiguity, surprise, and delight in architecture were 
disregarded as irrelevant and circulation as a primary 
social function of architecture was also undervalued. 
The stark, unornamented appearance of this style has 
caused it to be described as inhumane, colorless, sterile, 
and elitist.

In the Ramon Cojuangco Building, Locsin employed 
continuous band concrete eaves to articulate each fl oor 
level, wrapping all planes of curtain wall of the tower with 
protruding horizontal sunshade overhangs. This gesture 
is an abandonment of the tropical design principles with 
regard to application of the appropriate sun-shading at 
each face of the building (horizontal solar shades for 
North-South exposure while vertical solar shades for 
East-West exposure), as this disregards proper solar 
orientation by favoring horizontal sun-shading devices to 
achieve a uniform building elevation at all sides. Principles 
of energy effi  ciency and tropically responsive geometry 
were set aside to craft a monotonous architectural form 
aligned with the aesthetics of the International Style. 
The enveloping continuous overhangs were reduced 
to mere elevational applique without regard for the 
proper response to solar exposure, to make the building 
look tropical. Tropicality or the ability of a designed 
environment to adjust to the imperatives of the tropical 
climate is fundamental to forging a Filipino identity in 
the cityscape as the tropical ecology is a form-giver to 
Filipino culture.

Above: Detail of Continous 
Bands and Ribbon Windows at 
the RCB
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Akin to the exterior, the interior fl oor plan is repetitive 
and modular, primarily generated through the principles 
of open offi  ce planning. The open offi  ce plan, which 
Locsin employed in the internal spatial programming of 
the building, was a result of a scientifi c approach at that 
time which placed emphasis on effi  ciency through an 
adoption of rigid, regimented offi  ce layouts that resulted 
in workers sitting at endless rows of desks with managers 
located in encircling offi  ces where they could observe. 

Below: Ground Floor Plan of the 
RCB
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The main interior offi  ce spaces, typical on most fl oors, 
feature plain white vinyl tile fl oors, acoustic tile ceilings, 
troff ered tube lighting, white-painted walls, polyester-
fabric covered padded cubicle partitions, are ubiquitous 
elements in offi  ce design the world over.

These elements, digress greatly from the typical design 
of Locsin and failed to adapt materials and fi nishes 
compatible with the brutalist rawness of the textures 
within the building’s interiors. Ancillary areas such as the 
fi re exit shaft, and the basement parking are the only 
elements that resonate with respect to the architect’s 
design sensibilities.

Left: Typical Floor Plan (10F)

Below: Typical Offi ce Floor 
Interiors
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The Ramon Cojuangco Building must be assessed 
based on the diff erent types of signifi cance to determine 
its overall heritage value.

Historical Signifi cance
The RCB is not a result or outcome of a signifi cant event, 
phase, movement, process, activity, or way of life that has 
made a signifi cant contribution to the evolution or pattern 
of development of our society or of our environment. Its 
conception was not infl uenced by an event or movement 
that contributed to societal evolution. Its existence has 
not infl uenced historical development of the nation, nor 
has its existence had any symbolic association with 
movements that have made an infl uential contribution to 
the developments in our history.

The RCB was not the headquarters of the PLDT even 
when it was turned over from American to Filipino owners, 
nor when it was nationalized during the Martial Law 
era—this distinction would go to the neighboring building 
which is referred to today as the Makati General Offi  ce 
or MGO Building, which the company still uses to this 
day. Moreover, its place in historical events such as the 
1989 Coup d’état—which saw action in multiple locations 
around the National Capital Region and the Makati Central 
Business District (CBD)—is not an event for which the 
RCB is particularly associated with nor remembered, nor 
did it exemplify the events that unfolded during the failed 
coup attempt.

Scientifi c and Intellectual Signifi cance
The building does not exhibit any groundbreaking feats 
of architecture or engineering, nor has its existence 
contributed to nor infl uenced the development or 
evolution of the environment in which it is located. The 
building as well does not have the potential to yield 
information that will contribute to an understanding of 
our history and culture.
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As discussed earlier, as an offi  ce building, the RCB had 
to address the needs of running a corporate entity, thus 
was built with straightforward, typical, and established 
solutions to fi ll the need for functional offi  ce space. Its 
existence does not demonstrate a pioneering use or 
design of offi  ce spaces of the 1980s when the building 
was fi nished, nor does it serve as an exemplar of a typical 
offi  ce of the period, as its interiors are not stylistically 
cohesive nor consistent with Locsin’s signature treatment. 

Cultural Signifi cance
In terms of cultural signifi cance, the RCB does not exhibit 
a rare, uncommon, or endangered aspect of the nation’s 
cultural heritage. It was not a site of a unique custom, 
and its land use is common especially given its location 
in the Makati CBD. 

Aesthetic Signifi cance
The RCB does not demonstrate a high degree of 
creative or technical achievement from the time of its 
construction. As established previously, the design of 
the building is not a unique architectural development 
during its time and has even been preceded by buildings 
bearing a similar exterior articulation, using the same 
concept of stacked horizontal planes. The use of such 
exterior architectural treatment also does not constitute 
an iconic nor characteristic example of Leandro Locsin’s 
work, as the exterior treatment does not form an integral 
structural element in the design of the RCB, and only 
serves as an extraneous applique on the structure.

Architectural Signifi cance
The building does not possess much signifi cance in terms 
of its ability to demonstrate the principal characteristics 
of Filipino architectural development. While a work of 
Leandro Locsin, a National Artist for Architecture, the 
extant building fabric does not bear signifi cant hallmarks 
of his design, such as the application of sculptural and bold 
geometries in creating structural elements in his design. 
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Within the context of International Style architecture in 
the Philippines, the RCB does not bear innovations of 
the style which may be attributed as unique to Locsin’s 
body of work, which shows a unique response to the 
environmental context of the nation. 

The structure does not make an infl uential contribution 
to the development of the Philippine built environment, 
neither is it a unique example of Locsin’s commercial 
building design work. Moreover, its stylistic and 
functional elements are typical and may be found in its 
contemporaries in the 1980s and even earlier. 

Social Signifi cance
The RCB’s signifi cance does not constitute a strong 
or special association with a particular community or 
cultural group’s social, cultural, or spiritual aspects. The 
building’s function as a corporate offi  ce means that it is 
not a place of congregation for the general populace, 
and even its more public oriented functions such as 
those in the frontline transactional offi  ces of the PLDT do 
not constitute a unique social experience or ritual.
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Actual Condition Evaluation 

Exteriors
The exterior of the PLDT’s Ramon Cojuangco 
Building resembles much of its exterior volumetric 
programming, however the surface fi nishes of 
key areas are such that they do not resemble the 
characteristic design elements found in Locsin’s 
corpus of works. The fl at vertical bands of blank 
wall defi ning the façades of the building from 
Makati Avenue and Legaspi Street, are painted in 
red where the rest of the RCB’s exterior surfaces 
are exposed aggregate concrete fi nish. On the 
ground level along Makati Avenue, the walls are 
painted gray. The main entrance area, defi ned by 
a rectilinear cantilevered canopy and raised from 
the ground by eight steps, features stamped multi-
colored concrete pavement, and its steps are 
cladded with a natural stone fi nish which does not 
match with Locsin’s style of fl oating stair treatment 
and preference for pebble-dash, as seen in the 
RCB’s fi re exit stairs and the neighboring L.V. 
Locsin Building’s entrance steps. 

Below, Left: Driveway paved in 
colored stamped concrete from 
the 2000s

Below, Center: New, young 
plantings on a berm

Below, Right: Damaged surface 
revealing polystyrene cladding.

Above: Imported natural 
stone-clad stairway to the main 
lobby--noticably different from 
Locsin's preference for pebble-
dash for entry stairways. Locsin 
would also typically make use of 
shadow lines to create a series of 
seemingly levitating steps.
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Above: Ayala Avenue in 1982 
with the newly-built RCB. Note 
the neighboring L.V. Locsin 
Building has not yet been 
constructed. 

Left: Vertical band painted red
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Main Lobby
The main entrance lobby exhibits eclectic postmodern 
aesthetics, with its ceiling fi nished with deep, asymmetrical 
coff ers and saucer-dome type lighting fi xtures, while the 
walls are clad with light and dark wooden paneling. The 
entire lobby fl ooring bears an asymmetrically laid out 
paving of various natural stone fi nishes forming patterns 
which are uncharacteristic of Locsin’s signature style 
and material palette. Perhaps the only elements  that 
are consistent with Locsin’s signature design are the 
sections of bush hammered fi nish walls which are coated 
with paint.

Bottom, Left: A post-modern 
circular ceiling recession.

Below, Center: Elevator lobby 
with poor lighting

Below, Right: Matchbooked 
marble tiles forming diamond 
patterns

Top, Left: Bush hammered 
concrete fi nish end-wall; coated 
in white paint

Top, Center: Telltale elements 
that deviate from Locsin's 
aesthetics--coffered gypsum 
ceilings, asymmetrical marble 
tiled fl oor, caramel-colored wood 
panelling, and LED lighting 
fi xtures

Top, Right: Deep coffered 
gypsum ceiling and unusual 
postmodern lighting fi xtures
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Circulation and ancillary spaces
High-traffi  c circulation spaces of the RCB are in diff ering 
states of preservation, while several backroom areas 
maintain much of their original appearance from when 
the building was constructed. The elevator lobbies at 
diff erent levels show signifi cant inconsistencies in style 
and surface treatment, whereas Locsin’s design would 
have featured similar if not identical elevator lobbies, 
establishing an overall coherence with the building.

The typical design for elevator lobbies, in the building, 
as seen in the third and fi fth fl oors are defi ned by brown 
marble fl ooring, dark wooden ceiling with shadow lines 
at its terminations along the walls, and paneled lunar 
fi nished concrete walls framed by steel bands and 
painted over with a silver metallic paint. Walls on the 
ninth and fi fteenth fl oor elevator lobby, however, have 
diff erent wall treatment and are painted with a cream 
color. Additionally, the ceiling at the ninth fl oor shows a 
contemporary white drop ceiling. The elevator lobbies for 
the executive offi  ces in the sixth and seventh fl oors have 
a diff erent design. The wall panels are clad in red velvet 
paneling with dark wooden framing, with carpeted fl oors. 
The executive level lobbies feature a white drop ceiling 
with LED lighting, bright red wall panels, and synthetic 
carpet tiles in an abstracted neutral color pattern. The 
latter fl oor treatment is uncharacteristic of Locsin’s work, 
as he would often use much denser, luxuriant carpeting 
for his designs, as seen in his original design for the 
Tanghalang Pambansa at the Cultural Center of the 
Philippines, interior spaces of the Philippine International 
Convention Center, and in his residential projects.
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Left: Elevator banks with an 
assortment of surface treatments 
and styles

Below: A closeup of one of the 
lunar fi nish concrete panels. This 
one is painted in a metallic silver.
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Left: A hall leading to the toilets 
from the elevator lobby, with 
original fl oor (brown marble), wall 
(cream paint and brown marble), 
and ceiling fi nishes (dark wood 
with shadow lines).

Below: A closeup of one of the 
transition between the pebble-
dash fi nish and brown marble tile
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Left: Plain painted wooden doors 
and vinyl tiles from the 1980s are 
found in the ancillary spaces.

Below: Cream-colored marble 
and a double-height elevator 
bank at the 15th fl oor, where 
a gym and other executive 
amenities used to be located.
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Ancillary facilities of the building such as the gym and 
other executive amenities at the top level of the building 
are now used as additional offi  ce spaces. Frontline 
offi  ces of the PLDT, located at the Legaspi Street side of 
the building, refl ect updated and contemporary interiors. 
Only the fi re exit stairwell and its adjacent maintenance 
area landings resembles Locsin’s typical fi nishes and 
layouts. The fl oors and steps of the fi re exit area have 
a pebbledash fi nish, coupled with a thick rectilinear 
varnished wood railing supported by black metal bars. 

Below: Utilitarian basement 
parking level
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Above: Unremarkable toilets 
can be found all throughout the 
building

Left: The cafeteria with its 
relatively new 60x60cm tiles

Toilets
The toilets in the building sport modern textured 
rectangular tilework on both fl oors and walls, phenolic 
board partitions in wood veneer fi nish, and contemporary 
bathroom fi xtures such as sinks, faucets, toilets, and 
urinals. As toilet facilities are high contact spaces, 
generally, these are often the fi rst areas in a building 
which are upgraded, or need constant upgrading to meet 
the current needs of the users.

Basement Parking
The basement parking area features LED low-beam 
lighting, and a coat of painted epoxy traffi  c markings to 
facilitate traffi  c in the area.

Cafeteria
The cafeteria and the former kitchen area at the ninth 
fl oor sport new 60x60-centimeter tiles. The kitchen space 
likewise espouses contemporary wall and fl oor tiles.
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Main offi  ce spaces
Locsin’s design for these offi  ce spaces would have 
had an expansive central area fi lled with cubicles for 
staff  members, with manager’s offi  ces located at the 
perimeter or corners of the space, following the standard 
offi  ce layout of the period the building was constructed 
in. These spaces had blank white walls, vinyl tile fl ooring, 
and acoustic panel ceilings, with overhead lighting 
arranged on a grid conforming to the locations of cubicles 
below them. Few areas still resemble this layout and 
fi nishes. The material selection and spatial morphology 
are typical of offi  ce spaces of the period and are thus 
unremarkable. 

Below: Offi ces with 'traditional' 
open-plan offi ce with cubicle 
partitions as seen circa 1990s 
(left) and the same offi ces at 
present (right). The fl oor and 
ceiling treatment for the space 
is the same, but the cubicle 
partitions are different
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Executive offi  ces
The executive offi  ces at the sixth and seventh fl oors 
of the RCB exhibit interior fi nishes that bear the least 
resemblance to Locsin’s designs, which are typically 
decorated richly in dark wood panelling, natural stone, 
dramatic lighting, and thick carpeting to suit the status of 
its users. 

Below: Recieving area for the 
executive fl oor
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From the elevator lobby, the abstract patterned carpet 
tiling continues into the rest of the executive offi  ces. A 
section of the sixth-fl oor executive offi  ce common area 
is partitioned with a low wall and paved with wooden 
laminate fl ooring to demarcate a café-type area which 
leads to the garden. Continuing along the interior, most 
of the spaces on this fl oor are fully enclosed in glass, and 
originally served as senior executive offi  ces. Most of the 
inner rooms have been converted into small conference 
rooms, while the rooms along the perimeter of the fl oor 
remain as executive offi  ces. The interior fi nishes at the 
sixth level use a mix of contemporary frosted glass for 
partitions while a portion of wall in the café area is clad 
with opaque red glass panels framing a feature wall for 
artwork—these red glass panels are found as a recurring 
decorative motif throughout the sixth fl oor. These 
material selections are congruent with contemporary 
design trends. 

Below, Left: Sleek cafe area 
next to the roofdeck balconies

Below, Right: Typical junior 
executive offi ce
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On the seventh fl oor are the offi  ces of the central 
administration and the board room. This fl oor has a 
large receiving area which leads to the rest of the offi  ces 
and board room. As with the sixth fl oor, the carpeting 
pattern continues into the rest of the spaces. The 
board room possesses a markedly contemporary chic 
interior. Its ceiling has a central section with exposed 
utilities and contemporary LED lighting, framed by a 
perforated gypsum drop ceiling. The center of the space 
is dominated by the long conference table, decorated at 
either end by the silhouette of the company’s new logo. 
The board room and the most senior executive offi  ces 
(on both executive fl oors) are adjacent to the garden and 
are clad with full-height windows to the exterior, aff ording 
them a garden view as well as access to the outdoor 
space.

Above: The strikingly 
contemporary boardroom
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Below: The garden terrace and 
its faux grass

The garden terraces are lined with a wrap-around plant 
box in exposed aggregate concrete fi nish. The terrace 
wraps around the perimeter of the sixth and seventh 
fl oors facing the corner of Makati Avenue and Dela Rosa 
Street and crowns the podium that originally housed the 
data center. The fl oor of this outdoor space is covered 
with faux grass on both levels. The terraces feature 
a planting program and  an expanse of artifi cial turf, 
which became popular in roofscapes in the last decade 
because of its wide availability in the market.
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Shown: The boardroom with the new 
company logo emblazoned on the table
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Conclusion
In its present state and in the context of assessing its 
heritage and cultural signifi cance, the Ramon Cojuangco 
Building failed to demonstrate architectural and stylistic 
rarity, techno-scientifi c innovation, physical integrity and 
the fundaments of Filipino identity. Much more, there 
have been no associated historical events and cultural 
practices that emanates from the building or took place 
within its premises. The building does not embody a 
distinctive type, period style, method of construction or 
scientifi c architectural innovation.

The integrity of the structure, that is, its ability to convey 
its signifi cance in a substantive way, is not intact because 
of the stylistic incoherence in its interior and exterior 
spaces. The contrast between the contemporary, dated, 
and original design elements refl ect the evolving tastes 
and ideas of productivity and corporate image.

Key spaces that would have demonstrated Locsin’s 
architectural prowess are unrecognizable nor attributable 
to his style and careful attention to detail, as seen 
in the main lobby and executive offi  ces. Circulation 
spaces such as the fi re exit stairs are the only parts 
of the building which resemble a contiguous remnant 
of the typical Locsin design. While some offi  ce areas 
and exterior elements bear resemblance to material 
selections from the period, they are unremarkable 
elements which are more utilitarian rather than poetic 
choices—informed by practical concerns necessary 
for the effi  cient dispensation of duties and utilization of 
spaces. The diff erent treatments found in the elevator 
lobbies show an incongruent mix of styles bearing little 
of Locsin’s design sensibilities.
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Overall, the RCB deviates greatly from the typical and 
iconic design intent of Leandro Locsin, and is thus 
not representative of his corpus of work. The building, 
especially its interiors, is nondescript and utilitarian. In 
terms of uniqueness and exceptionality, the building 
is not rare, special, nor the last nor the best kind of 
work attributed to National Artist Locsin based on the 
architectural and morphological lineage shown in the 
previous pages. Nor does the building present anything 
innovative or groundbreaking. Its style is neither unique 
nor endangered. It can be argued that Locsin is well 
remembered for his mastery of concrete—buoyancy, 
lightness, soaring forms, and massive geometries; but 
these qualities are poorly represented in the Ramon 
Cojuangco Building.

Therefore, with the fi ndings of this report, without 
diminishing the talent and genius of National Artist for 
Architecture Leandro V. Locsin, we conclude that the 
Ramon Cojuangco Building, completed in 1982 for the 
Philippine Long Distance Telephone Company, does not 
represent the artistic merits of Locsin’s oeuvre, and is of 
negligible cultural, scientifi c, or social signifi cance.
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